STAIRWAY TO HEAVEN

GUITAR

This famous song is a veritable compendium of the rock
guitarist’s skills. Perfect pickwork and subtle shading are
what give the song its character. You will need to work
carefully through each section, regarding each as equally
important. If you do so, you will find that this one song
can teach you a great deal.

BASS

The gentle picking and relaxed feel of the first half
followed by the dynamic attacking style of the second
makes for quite a contrast. Melodious songs like this are

very much affected by the rhythm of the bass playing, so
all unevenness must be avoided to provide the right
backing for the melody and the solo.

DRUMS

As with the bass, the first and second halves of the song
contrast strongly with each other. The key is to get the
feel of the whole before you begin, and get that into your
head in order to be able to bring out the mood of the
song. In particular, pay attention to the length of each
individual beat and stay right with the guitar riff. The bass
drum playing also calls for some technical skill, and must
be clear at all times.
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It would be best to play these
arpeggios with both pick and fingers
together, but if you choose to use your
fingers only, make sure you bring out the root
note.
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@(CL) ; Jimmy is playing a 12 string electric
here. If you have only a six string, add on a

chorus box which will help you get close to
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: A slide technigue on the same note

used when changing phrases - practise this
until you can manage it in any position.

: Make the most of the lightness of 8(Gt)
the 16th note phrases and stay right with the

: 16th note phrasing watch the @(Ba)
bass drum,

accents on the bends.
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BI(GL) : The timing of the syncopation needs
to be spot on here in order to fill the gaps in

the vocal line precisely.
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