Chareh ‘
‘0 Introducton-About Churel Music
Tiis s Drr John the Night Tripper, and one of the things dec B oiink & very

imprtnng to all of this is that the bloes came froem the church. And o et ger
awvay from the chiroh nmsic sound.

€ Song for Mother

This is & song n 6/l or [20% or 14 even, which was weitben far my mcther. It
vy churchy and will give poa an ides of the church imsie sopnd.

Song For Mother
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Thas sl v vory indicative of the sancified church infuence. Ifs impartant b
prople v undurstand how the chireh focling is tisd inro olf muse, not juse the
Filues. Chairels mvisic does sorve a higher purpose in bringing people wgether, 1
lselimen that yoa can't get away fram che churnch roats, even if you were wo play the
most gut-hucker hlees, 17 1 play it bong enough, sose way ith EOINE b run W
whasee ir feels churchy.

I'dd say today thar moer blues singers, whether ies .1, King or whoever, they like
vor sing with a charch feefing because most singers bave come sat of the chusch,
Trs real important for people to kmow this,

€ “Something You Got”

Tike a song ldke “Something You Gor,” which was & thyrhi-and-bloes hit ¥Ears
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ALl of whese songs have thar definite charch thing m them, like “Sometldng You
Gat™ o “Juse A Closer Walk With Thee.” You can't get away brom it As much as
ovet the years the blics have been frowned on by the clurch propbe, and blues
praple have saicl chst the church peeple were stuck up or whatever, the music is a
usitang; Fector.

© Gospel Analysis
by pospel nausic, we wse 2 ot of thirds in the bass and 1eal basic triads,
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Ml i thee VI chored in his esanple, the filth is rised or augmented,
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which resalves m the T1 chord
We get to the W chard,

which resolves oI5 and then ¥ again.
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Ustng an augmented chond for 1 V chord s very imporoane,
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And the 11 cherd goitg to the IV chard.
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i 8 motion uf chords From the major 11 chord beading to a diminished choed an
the mmised IV,
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And, of course, the "Amen” ending,
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Thise are basdt jements of the church sownd.

© Gospel Rhythm

Bt thee siost imjporeant element of the church sound ks 1o feed the song.

IE ixs a slow sony in foar, fecl a0 undedying 678 ar 1248 mipler feel. Irs very
important to @t You can acnably hear it on a lot of old records where there
wauld be 2 mbagrine playing:

L—3— gl L g1 B B e
It’s 4 shuffle rhythm.

It a bocking pring. When yau bave a big chals or igk just s soloist singing with
that. kind of eyt usder i, it leaves 3 whole lot of spee for them o really
emhellish on « sz properly,



© “Blueberry Hill”

This is in 4 lot of blues, where you hear the gays playing that Fas Domine
“IHuckwerry Il style.
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Tve always Faund that m sanctified, spitstoal churches that when they Eeta real
ol balkacl weth that chythm poisg, it elecerifies the charch, Ith something that
abways works, just a5 nauch s when they play the romping Baprist fs rones.
0 “Saines"
Here's an upeempn, “Holy Roller” type fast tune,
Saints
“Remp” Style
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il whis 8 the way we really play *Seints” in the charch i New Orens, 05 sow
apd in a minor ey,

" When The Saints Go Marchin’ In

Minar Blnes Versinn
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While we weald play this, the Hirthe children would carry the canclles ujs B Ui
altar gt 1t's & very Leaurifidl thing. And after the candbes ar: in place, that's when
we wauldd o itn the romping version, thar's much more well knowi.

Whe're using typical “chunchy” chonds.

Tike thep say, mzke a joyful noise unto the Lord and lift up your spiris. Yo cai't
freat ehar king of masic, Even ar funesals when yon hear the brass band playing &
fumeral dirge, when the disge is oeer, they break into a song like *Eidn't 1Te
Hambde™ annd il put you i a good mood. In Mew Orleans they pecked up this
thiing that the Trish dad st wakes. o keep o gocd st af viles for the deceased v
Jeave the planes an. You mow—a jentull nose.

€ “When The Wicked Shall Cease”
When you hear the sangs, Hie “When The Wicksd Shall Cease,” in the minar

key, ir's very sumber.

When you bear the same melady in the major key ["Saints"), it all of 2 sucklen has
s totally different vike.

€ Amens and Turnarounds

The church marmaroands vary from the bhes rernaroends, I the charch we play
the real “Amen,™

eSS B

and there’s so many ways w0 play the Amen, irs timitless, Bue in the bues, we use
n bufreroainl
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) Major/Minor
The minee keys always set a more soonber mood o the music. When you bear
B.E. King itk “Tthae Thrill Is Gone,” the whole song & minoe chards, Theres nat

a single mujor chond i the song: And it works beausfielly because of thae. Tt keeps
the SUIRg N A very somber moond l:hr{.hgh{m

¢ Charles Brown

Charbes Brown will tarn wiskén a song from antivar to s major key very subily and
desereztly, He will do this sven wichin 2 chord progression.

It just changes the mood ever s subtly when le slides from the minor w the
magar. And when e does the nest section, bel in a2 major key. People handly ever
neties that s changed, becanse it nor appthing draseic,

-@ Raised %ths

T think a lat of the feed of the blnes hag to do with the usage of both mmar and
majors. In the blues, we bave o bot of what we call tadsed ¥ chords.

The Eaised ¥ Chord
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Raised 9 Chord Blues
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That was a beeal sonyg Ly many baruds for years. I was the fisst song | reienler
Billy Buther would play an gllllﬂlf waised ¥ chords Jmtl.l:ubly all the way through
the sang.

When you hesr the raised 9 chond, its neither mejor nor minor, I has the ele-
raeets of a major chord becaise it has @ magor third, buz i also has the minar chivd,
soyoa have both. And this is imparcans when you do blues songs, because in maose
songs tee meledy s o the minor thicd, even though the underlying chird may b
msjor,

@ "'Ll:mely Avenue”

@ 9ths Continued

*Lanely fwenue,” rocorded by Ray Charles, featured missd 9 chords threaghout
the somg an all the changes. This opened the door for o lot of records later on, a
let of Memphis records or even the Beatles” "Sgr, Peppes,” or “Shutgun.” They
all featured that rassed 9 sound of the guitar

Esurything in masic has a place and it has a vse. It juse within people’s tstes and
what they can eijey, whether they use ie or whaether they s oy hearing it




Blues/Gospel Link
& Blues/Gospel Link

['has s thee area in which e bboes ad chureh masic hits oa the same thing, where
peaple like Ray Charles and Aretha Franklin have done so well. T would vecom-
munel that pou bsten bo their records, and Stevie Wanders pecords, o get a full
wrerview of how the Wlaes are mived with gospel, Take the early Ray Charlea
recors like “Hellelujah " 1 love that. Ard when he did “Drown ln My Own
Tears,” Thay are Blites ballads, bat are also church songs I you change the lyrics
ra any cme of them, they wonld be socepd in mny chorch. These are seculir senps
that lave been made real soulbal and bluesy

Even thowgh Sam Cooke might have suffered for years when be cromsed over the
honder from bemg @ gospel singer to & pop singer, 1 me, Sam didn't sing any dif-
ferentwhen he bocane 3 pog smger that when he was a gospel singer, he just did-
't have macerial a5 good. Decause, 3 bot of the pop sangs be ended up smging
weren't of the caliber and soulfichness of, say, “Thuch The Hem OF His Ganment,”
which was the gosped recond that most atfected me. [ remember gy vouth when
1 First: bzarel Sam Cooke sing “Toach the Hem OF His Garment”™ with the Saul
Stirrers, there was noshing that P ever heard that tooched me that way, The same
thing happened a little later when §heard him sing soine pop songs, tea. It wag an
axperiene. Later when 1 heard Ot Redding, it was the same thing

These peopke had mken gespel muesic and crossed that cosaer from gospel o [

Prans Pop/Gospel-Use of Rugsad % Chord
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The Famous Lick
§ “T'he Famous Lick”

o Tt of pecple say be ke, *Dioc, how do you play the Bmous Lek®™ Well, | didnt
kenewe what che *Famos lick™ was antil s goys sat down at the pianc sl 1 G-
wred owr that the fick s they were speaking of was this

S ey

It's a very simple lick. [t 2 soand mare than anything

Basically, w0 me, there are many “Fmous licks.™ Thar lick came our of so iy
beagies,

I£ 1 heard Huey “Fiano™ Smith play a lick, he might play:
Huey Smith Lick

O iF Adlen Towssaint played it, he might play:

Aflen Toussaine Lick
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Fars Dowsing Lick

@ “Drown In My Own Tears"

This sang couhd be done inany charch in any way yoo want. Fus it stll the bluss,
a read churchy blues. And ics alse a pop song and a hdt record. To me it was ap
snthient far people [dke Sster Rosettn Thorpe snd so many grear people whe over
the years were misendersrond because they had ken on some new serTicery with
music that crossed over harriers. Ar ane time, the caurch was the duerch and the
bhuee wag thi blses. Bat now st's all masic.

In some peoples minds, "never the twin shall meet” and “never the wain shall i
croes the tracks” and ol of that. Bt in my mind, whetlser P haying m a charch

ur i I'm playing in a pake poing, i the sime thing ™ me a5 music. Ane it sither

godd o Eed,
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Jamua Hosker Lick
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Linyd Glenm Lick

Tnn ather wards, each piano player plays sametheng i his own given sryle. che one
guy whis would ahways du snething different was Professer Longhair, whe might
play the same bick ke:
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Thae wns Professor Longhair's contrilubion v the *famous fick.” The point is,
there's 4 bov of “famous liee”



Siyles
@ Clarence “Pine Top” Smith

When “Fine Top™ Smith did the “Pioe Top Boogie,” his style was mally uaigues
in its tme, eneally ddfferens from the athar bocgie pianises,

Ping Top Boagie: Introductinn
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O Albert Ammons
The grest Albsert Ammamans played this kind of Tongie

Albert Ammons Type Boogie
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@ Jimmy “Papa” Yancey
Jimemy “Papa" Yameey plaved a different kind of boogic thing Listen to the
recorcled example, He bad 2 much fuller lek hand, Theee's o dierent texture to
the bets.

Eluey *Flano™ Smith took all of these sounds and he simplified it to whese he
wanhd play something e the recorded example,

Fle muacle a chythm paneen teas was an cffshaot of what Firs Deoming phayed,
{Listen o dee recorded example, |

He ook that and make it 2 rezl rolling, full sound,

€D Jelly Roll Morton

All of the guys had ralling siyles of pisna playing. There was the old, old style of
s like Jelly Boll Mogion,

@ Huey Smith
Husey Smith did the cvaniry rype of rolling thing,

That was on Smikey Lewis' recand of “1 Hear You Knocking” aiml a hat of other
recanls,

@ Fats Domino

Fats Dronminar’s rolling techniqus was [ike:




@ Rolling Styles
AL of the sryles of milmg are based on @ wilkng of wemalo sort of thing:

immnic .

The idea of the trilling is hasically a way of making a piane solo sand ouwt from
smather part of the sang.

A It of guys who sing and play use this 45 3 way in ay aff of their singing. That's
why 1 was snging a Buddy Balden song by Jelly Baoll, becaase Jelly Boll Tad shis
realby beguriful shiliny.to make these lusciane trills which he'd wae in bevween his
voral ro pive kimself some pitch notes, Thats part of the charm af the wage of
thee rollimg ssonsd,

But there’s 3 much furtler syle of this, When Fats Domino plaped an the Llopd
Price record of *Lawdy Miss Clawdy,” he playsd something like the recarded

cample,

He staried sulilng with both basds Unt thien [ radn's beard ampbody do char full
2 suund with the rolling. Tt was always basicadly ane hand or the ather. That kind
of set a precedent for real rich bottom sound on plano with the adveit of the elec-
tric bass. Prior ta that you eouldnt 4o thar moch bectom o the pienn without
muddying up the spoight bass. Mowadeys, we accepe these things ad part af
rlse muasic, bt 31 one Hme it just wasn't done because deere weren't faclities
et ir

& Various Styles, Same Picce of Music

I'H give sume examiples of the soyles of varioas gays playing the sime kind of piece,

@Nlcn Toussaint
First, take the seand that Allen Toussaing came up with,

Allen Toussaint

2urd Chorus
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The say Hisey Smith wouklse played is differene. One of the things Huey did
was o play discardant chings on the ¥ chond.
'

When he played "I Héar Yoo Enocking” he used the whole tone scale:

=
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Things like that were very unique.

@ Professor Longhair

Professor Longhaie woukl've played the same panern differently. (Listen 1o the
recnrded emmple,)

@ Toots Washington
Toots Washingeon's stpbe was bused on thee obd #-bar hluss sryle,

.
W . }l

- 1__41.—‘-— — 'lh"—




ﬁr =
it
]

@‘r Champion Jack Dupree
Clamgion Jack Dupree of another of the more gue-bucker players would've
|'|h:|.1l,'| thee szmee thing Fike the recordied E‘unl!ﬂt.]:ck‘k Sl:fIE' i% ok mone “pae-
€ Archibald
A pey like Archibahd (Leon T Gross) would™ve played the same thing like the

recondid example.
His seyle was much more varied than Champion Jack's

§ Junket Style

This is what we call the “Wowor Junker Bloes” style,

Motor Junket Blues

ri Liin ¢ L)

That’s a wypécal skple.

> Jolly Landrey/“Wild Chapatulas”

Guye like Jully Landrey fram the Wild Chapstulis played the same thing i thes
sryle. (Lisven 1o the recorded example.)

&) James Booker

As vou cam see, there sre so many, many styles.

The way mmes Booker did i, he took an 8-bar blues and wrote an arrangement
around it that went semething like dus:

n




James Booker Blues
3 Bar

Aaud then, when he recorded it, be added borns moving in @ circle of fourths:

That shews you some: of the things yea can do with a simple strucoers,

I mrewtiesr whio plays something, they make it their own. This is ooe of the val-
ues of people picking up liwle things they hear, picking lisde things ooc of the air.

' sidvise evury player po listen o as many people as they can.

£y



Analysis

¢ “Louisiana Lullabye™

This 15 a licde rhing cn|i-ed *Loussiana Lu"ll:}'e‘.'

Louisiana Lullabye

Znd Charns
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[ wroce this Firde oo back dn "85, It 2 niee tone for pou o bolld wp yoiur elseps
with walking bass, double-time bass and srop-time, all in me piece.
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s == e —dpt—nt i £ “This is @ picce called “Qualifed.* Even thingh Pen gk w sing  lile biv, this
= — JY-_TIP;:_ a _2-'— is 1o show how the comp on the paano lays and hoa ics seneenared rhythmicatly.

The e iy 0 variation o a tarnercamd:

Qualified
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1f yau play the comp fignre long enough, 10l feed good to you because e 4 funk
figrure. 1F you feed the rhythm it you'l notice that Ior oof besyprie figures come
imco minel.

This is o MNew Orleans funk rhythie, als James Bocker, Allen Toussaine, Dr. Jofin,

Prafessor Longhasr and the whale bunch.

Components of (ualified
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“The bredge is lelt m cot-tme. When we get buck 9o the intro, we're back in funk

Hime.
Yoas can play this o imfimetam,

& Ending Talk

= It a good thing to force yourself, not only to play things in diflerent bags and
delferent skyles, bur o phiy them in different beys,

= Force pour mind to wark.
*  Frrce pourself our of dichés amd st of geing into rus.

* The easest ching to do when you learn something momesic, 13 to depemd oa
what you®ve bearrred vo gt powrsel§ oot of jams, Do soimetimes, iy be ber-
1er v make a mistake and tor make another miscake wneil you find where it
leads ta.

*  Keep yoarself plaging things fed i ovder o improve poar muosicianship,

Kl 1 |’||_||'|¢ :.n::n’ug gomen somemiﬂg aut of this litde nu:l'umg the #R% styles.
A if vou have goe anything worthwhile, sven of there's something you doa't dig
abowt it, you cany write 1o me, Dr, John the Night Tripper, efo Homespun Tapes.

1 appreciare hegring from you and maybe 1l learn something from you ancd
maybe you'll learn something fusther from me,

1 sape you've enjoyed it as moch aalll tave,



