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Vlorannec -— 3TO MCTHHBAIA AIIOCTON;

OH ellle HAIMAIIET OTKPOBEHHA, M MHOXKECTBO dapHcees,
Jia H BCE IpouHe He paciuupyroT HX U Yepe3 CTONETHA.
Pobepm Hlyman

VY Bac B pykax COYHHEHHC, HAIIHMCAHHOE bpamcoMm
Ha DONYNAPHbIC pycckHe Menoauu. MHorue rogsl oHo
HHUKOHM 00pa3oM HE COOTHOCHNOCEH C HMEHEM BETIMKOTO
HEMEIKOTO KOMIIOZHTOPA. '

C6opauk «BocnoMHHaHUCE 0 POCCHM» BBIIIEN B CBET
B IIECTH TeTpamsix B raMOyprexom n3garenscTee A, Kpan-
na B Hauane 50-x romoB XIX Beka kak omyc 151
I. B. Mapxkca. IlyObnukanus cOUMHEHHA MO MMEHEM
HCTHHHOTO apropa (BpaMca), a Takke ero obcToATEND-
HO¢ HayIHOE 000CHOBaBHC OLLTA HOANOTOBIEHb! HEMELL-
KHM MY3BIKOBeoM fokropom Kyprom l'opmanom u yau-
nemu ceet B raMOyprekom u3narenscrse K. [, Barmepa
B 1971 rogy. Kak coobumn roraa a-p Todpmad, «ims
I". B. Mapkca serwmino 8 1828 rogy, ee A0 poxaeHns
bpamca, korna Gepnvnckuit H3aarens Jiunke omyomuko-
BaJl Bapyallui Ha TeMy necun ,,Hy, BcTaBaii ke Tb1, IIBEH-
uapckuii mapuunka“ 6e3 ykasagua omyca», Ilocnenne
H3BECTHOH apamXHPOBKOH, BhILEMIUECH 0] HMEHEM
I'. B. Mapkca, asnsercs nonyppy Ha TE€MBL 13 OLIEPETTHI
«1001 nous» Horarna lltpayca, omyGnnxosannoe s 1907
rofy. 3araaxy muunocTd [. B. Mapkca packpsii B cratse
«Momnogo#t Bpamc» (Die Musik, XXVI Jhg. Ne 3,
Dezember, 1933. S. 168) I. Miomiep-baarray, KOTOpbIH
YCTAHOBHJI, 4YTO ONYONHKOBAHHBIC B PA3HHIX U3NATENb-
crBax nox aumeHeM 1. B. Mapkca nponseeneHus «1Bi-
10T HaM OCOOBLH NCeBICHHM, COOMPATENILHOE UM MHO-
THX KOMIIO3HTOPOB, HOCTABIIMKOB (GaHTa3Hi U IIOMYpPPID).
Cpenu HHX, HecOMHEHHO, Ob11 Bpamc. My3ssikoBen-
uccnenoparens M. Kansbex B cBoeit «buorpaduu bpam-
ca» (II. Auflage, 1908. Bd 1. S. 57) micai, uyro «bpamc
HIpexAe cBOEro omyca 1 m3gan yxke omyc 151», nmesn
B BHJY TPAHCKPHIIIHY B hopMe haHTa3ui HA PycCKuHE H
i[BITaHCKAE TEMEL

Bpamc BcnommHani 0 BpeMeHax cBoeii JoHocTH: «Tor-
Ja 51 y>e COMMHAIL, HO TONLKO B NONHOM TaliNe, B paHHne
yTpeHHHE Jachl. [[HeM s apaHXHPOBAN MapIUlH JUIs
JYXOBLIX HHCTPYMEHTOB, 8 BEYSPOM IIPOCH)XHBAJ B Ka-
Hauxax 3a poprenuanoy» (uut. no: Japesa E. Horannec
Bpamc. M., 1968. C. 25). 3BecTHO, 9TO HOYTH BCE CBOH
paHHME COYMHEHHUS, HamucaHuaee 10 1853 rona, xomIo-
3UTOP YHHYTOXKHI, 33 HCKIIOYCHHEM TEX, 4TO CTalH
IIOTOM OMYCaMH C IIEPBOTO MO CeObMON. A COUHHSIL OH
B Te Tomel MHOTO. Ha 310 ykassiaer nmoxpo6uoe nepe-
YUCIICHHE NPOH3BEICHAH, HCIIONHEHHELIX HM B KBAPTHpE
Ililymana Bo Bpem: nepsoro, cyas6osocHoro 11s bpam-
ca BH3MTA K CTapIieMy KojUlere B ceHTsOpe — okrsibpe
1853 rona. Pobepr lllyman Ha3Ban TOTIa HEKOMY HE H3-
BECTHOTO ABaALATHIETHETO FoHouTy 13 I'aMGypra «renn-
€M» H «MOJIOABIM OPIOM, CIYCTHBIIMMCS K HaM B [ioc-
cenbaopd c ansnuiickux sepumuy» (Llyman P. O My3snr-
Ke H My3eIkaHTax. M., 1979. T. 2-B. C. 226). Torzga xe

Ilymad Hanucan 3gaMeHuTYIO cTaThio o Bpamce «Ho-
BBIE IIYTHY, CAENABLOIYIO M HAYHHAIOMIETO KOMIIO3HTO-
pa IMpoKo u3BectubM. OmHoBpeMenno Illyman cocras-
nfeT IWIaH ero NepBsX MyOIHKALMA, HACTOHYHBO PEKo-
MEH/IyeT MOJIOLOTO KOMIIO3HTOPA Pa3MUIHEIM H3/IATEIM.
TIpumeuarencH kommerTapui bpamca: «lllyman nonara-
eT, 410 Hajo 6nl HaumHATE ¢ fonee cnabpx mpou3Bene-
Hwii. B aToM on nipas, 6o Havark ¢ HEX, THOO COBCEM
HX He MyOJHKOBATE H CTPEMHTLCA BIIOCICACTBHH TaKKe
HE OMyCKaTheA 40 MX ypoeus» (Joh. Brahms in seinen
Schriften und Briefen. Berlin, 1943. S. 41). ITozxe, B 1878
rony, bpamc npusuasainca: «l eile I0OHONICH HamMCcal
HeMaJo My3bikd. Korna nogonuno Bpems Ui Haleyara-
HHUA, Y MCHA, K CHaCThIO, XBaTHIIO YMa CYECTh COYHHEHHUA
apyrux fonee ymauHbIMH M He H37aBarh csomx» (Tbid.
S. 352). Bo3MOXHO, CTOIIE CTPONOE CaMOOTPaHHYCHHE K
(banatiunas TpeGoBarenbHOCTE K COOCTBEHHOMY TBOD-
4eCTBY NOCHYXKHIH [PHIHHOH TOr0, YTO KOMIIO3HTOD
CKpbUI CBOE MMA 107 NICEBIOHHMOM, KOTAa JeNal pas-
JHYHbIE NOMYPPH (B YACTHOCTH, TPAHCKPHIILIMHU HA pycC-
CKHMC H [IBITAHCKHE TEMBI). _

IlepBoe xe ynomunanue y bpamca umenu Mapkca
natupyetcs 26 nexkabpsa 1853 rona, xorna oH mepeckiia-
et cBolo (hopremmannyio conary f-moll op. 5 n3naremo
3endy mna neuarn: «[Ipunmaraemyio rerpanes Mapkca
1 ApykeckH npoury Bac niepenats coBeTHHKY BeHuemo
BMECTE C MOMMH HAaWJIYYIIHMH NIOXKEIaHHAMH...»
(Brahms — Briefwechsel, XIV, Ne 3. Berlin, 1920). bpame
He Ge3 MpOHHMH ynoMHHaeT uMa Mapxkca u 7 nexabps
1867 roma, Koraa OHIIET B M3AaTENbCTBO Purep —
Bugepmana no nosony csoux Banbcos op. 39: «Dt1o
JeTckoe H3nanue ObuIo 661 MHOIO A% Bac ¢ mo6oBrio
BBIIOJIHEHO, OMHAKO B 3TOM ClTy4ae Ha THUTYIE ZOJDKHO
cToATb Mapkc, Barsep, OCTeH HIH YTO-TO B NONOOHOM
poxe...» (Ibid. S. 122). J-p Topman coobmuin, 4To
B oxeoM w3 umennii X. Inafinepa 8 Tytnunre HaxoauT-
¢ TeTpant «BocnoMuHanug o Poccuuy, Ha KOTOpOM
T". pon Bronos, nosnakomuemmiica ¢ bpamcom B 'anno-
Bepe B 1854 rony, HamHcas pAAOM C Ha3BAHHEM COYHHE-
HuA — «Bpamcy. 310 H3naRue HanboNee paHHee, Ha HEM
elle oTCyTCTBYeT 0003Hadenue neusl. I-p I'odMasn
YTBEPKAACT, 9T0 «BIONOB HOMyIHII 9TOT OSCIIaTHBIN JK-
3eMIUIAp JIMTHO oT Bpamcay. B sksemiurape «Bocmomu-
HaHWi 0 PoccHu» HEHU3BECTHOH PYKOH BIIHCAHO HMA
Bpamca. Cpenn pyxornuceit 8 Apxuse Obmiectsa apy3seit
My3bIKH B BeHe HAXO[UTCA TAKKE SK3EMILLIP 3TOTO IPOo-
H3BEJICHYA ¢ OCOOBIM IUTaMMIOM, KOTOPHIM NTOMEYATIHCh
KHHUTH ¥ HOTEI OPAMCOBCKOTO HACICTHA.

B Poccun Boepssie — nof uMeHeM bpamca — «Boc-
nOMHHaHMe 0 POCCHH» B HETIONHOM BHAE H IIOX HAa3BaHH-
em «Pycckuii cyBeHnp» Oni0 onybmikosaHo B 1978 roxy
MOCKOBCKHM H3JATENHCTBOM «My3bikay. lloaroTosnen-
Has H3BECTHRIM auprkepoM [eHHazueMm PoxaecTBeHC-
KHM, 9Ta IIyOHKAIHs HMEET HECKONIBKO CyOBEKTHBHBIA
XapakTep # CORCPXHUT MAThH HbEC U3 NIiecTH. Eme OfHO
coBpeMeHHOE u3ganue «Souvenir de la Russie» BaIILIO



8 1994 roxy B H3marenscrse Bepenpaiitepa nog penak-
uuett M. Ténens. Creqyer OTMETHTS, UTO B yKa3aHHBIX
¥3IAHMAX COBEPXMTCA Pl HETOYHOCTEH, B TOM 4HCAE
00y<TIOBICHHBIX HEBEPHBIM NEPEBONOM Ha3Baxuit. Tak,
R OCpPHTCHHANE ABE MOC/ICNHNE NHeCh 03araaBieHbl KaK
«ithirauckue nechm» (CHANT BOHEMIEN). B penax-
unu Ténens dpannysckoe BOHEMIEN nepesefieHO Ha
HCMETKHH M aHITMHCKHH A3bIKH Kak «DoremMckue Hapon-
Heie necHH» {Bohemisches Volkslied / Bohemian
folksong). B penakuun PoXxIecTBEHCKOTO OHM HA3BaHBI
«PyCCKHME HapOAHBIMM IECHAMH». TaMm K€ HETOueH ne-
PCBOZ Ha3BaHMA Beero cOOpHHKA.

Ilenbio HAacCTOMMEr0 H3NAHMA ABIIETCS NyOIHKAIMA
«BocrnomuHanug o PoccHd» B OITHOM 06BEME H B €O-
OTBETCTBHH C COBPEMEHHBIMH TPeOOBaHHUAMH TEKCTOJIO-
rvm 1 Hotorpatuu. B ocHOBY H3RaHHs MONOXKEH IIPEKpac-
HO COXpaHHBUIMHCH K3eMuIap «Souvenir de 1a Russie»
(b-4 618 1 b4 1255-59), moOe3H0 NpeOCTaBNeHHBIH 1%
pabotsl pexaxtopy Otmenom HOT ¥ 3ByKo3anuce# Poc-
CHIICKOY HAIMOHANbHOU Oubinorexy. B HacTosnieMm u3-
IDAHUK O BO3MOXKXHOCTH COXpPaHEHbI 0CODEHHOCTH TeK-
CTa OPMIMHAJILHOrO M3JaHud (B TOM 4KClC ITHHAMHKA,
ANMIUIMKATYPa H eaisb), YTOHHEHb HepeBoIsl Ha3BaHHH
H HCHPARICHE SBHKIE ONEYaTKH (OTOBOPEHO B MONCTPOY-
HRIX NpHMedannsx). Bee 0003HaUCHHA, 3aKTI0USHHEBIE B
CKOOKH ¥ IOMEYEHHbIE ITYHKTHPOM, IPHHAJUICKAT PeNak-
TOPY HACTOSINETO H3JaHUA.

VHuxanbHBIH 0bpasen cTonb pa3BepHyTOro odpame-
HMA BEJIHKOr0 HEMELKOTO KOMIIO3MTOPa K pPyCCKOH My-
3pIKE GC3YCIIOBHO MOXET HOCITY)XXHTh NPEBOCXOXHBIM
MAaTepHANOM B KadecTBE [eJJarOrH4ecKoro penepryapa.
CoueTas BLICOKYHO XYIOKECTBEHHOCTE CO CTPOrHM, TOY~
HBIM ¥ TeTIec000pasHBM 0TOOPOM MY3BIKAILHO-BEIPA3H-
TEJBbHBIX CPEACTER, OONBIUMHCTBO MEeC COOPHAKA MOXKET
OBbITH UCTIONB30BAHO JLTA aECcaMONneBOro My ULHPOBAHAA
1pE mo6OH CTeNeHH MPOABHHYTOCTH YIaIlHXCH.

Penaxrop npunocut csolo nryboxyro GiaronapHocTs
corpyannky Poccuiickoit HaruonankHoll OMAHOTEKH
H. T. Tnebopoit, npodeccopy H. II. Koprixanosoi u
mysexoBexaM B. H. I'ypxosy u A. T. Ilerponasnosy 3a
IOMOIIL B MOATOTOBKE MYGIHKALIMH.

Iagen E2opos

Johannes is the true apostle; he shalt doubtlessly

write his revelation, and the majority of pharisees, so as

the other ones shall never be able to comprehend them even
through the epochs.

Robert Schumann

Here you are the composition by Brahms to the popular
Russian melodies. Many years passed, but the name of
the great German master was never connected with this
collection.

1t bappened in the beginning of the 50ies of the 19th
century, when the collection «Souvenir de la Russie» was
published in six issues at the Hamburg publishing house
belonging to A. Krantz. That time 1t was entitled as opus
151 by G. B. Marx. The true name of Brahms was restored
in 1971, when the edition was prepared by the German
musicologist Hoffmann, who provided it with the author’s
scientific commentaries. The exact publication appeared
in Hamburg at K. D. Wagper. Dr. Hoffmann reported
then, that the name of G. B. Marx came to light in
1828 before Brahms’s birth. The Berlin publisher Lischke
issued variations to the song «Rise. the Swiss Lad»
without opus. The last popular arrangement with
G. B. Marx’s name was the post-pourris to the themes
from the operette «1001 night» by Johann Strauss
published in 1907. The mystery of G. B. Marx was
unveiled in the article «Young Brahms» by J. Miiller-
Blattau (Die Musik, XXVI Jhg. n 3, Dezember, 1933.
S. 168). «G. B. Marx» is the collective pen-name for many
composers, who used to produce various fantasies and
pot-pourris. Brahms was doubtlessly among them.
Musicologist and researcher M. Kalbek noticed once
in his article «Brahms’s Biography» (II. Auflage, 1908.
Bd 1. S. 57): «Brahms edited firstly opus 151, before the
opus |». There were ment transcriptions in fantasia forms
to the Russian and Gypsy themes. Brahms remembered
about the age of his youth: «I practised composition
already that time, but it was secretly, in early hours. At
day time [ arranged marches for the winds, while in the
evenings I spent time in taverns playing piano» (From
the book «Johannes Brahms» by E. Tsaryova). Brahms
was known to have destroyed all his early opuses (written
before 1853), except the ones to have later become opuses
1-7. He created a lot that time. Remember his decisive
visit to Schumann in September — October, 1853. Numerous
pieces were performed by the young master in Schumann’s
flat. Robert Schumann called the almost unknown youth
from Hamburg «the genius» and «the young eagle, having
descended to our Diissuldorf from the Alpine peaks»
(R. Schumann. «About Music and Musicians»).
Simultaneously Schumann wrote the famous article
«New Ways» about Brahms, having «poured water on the
future favourite’s milly. Schumann suggested the project
of Brahms’s future publications, recommending different
editors. Brahms’s utterance is really distinct: «Schumann §
supposes there should be easier opuses to begin with. He is
right. It’s worth either to begin with them, or to forbid them
to be published at all striving for perfection in future»
(J. Brahms in semen Schriften und Briefen. Berlin, 1943.
S. 41). Later, in 1878 Brahms confessed: «Being a young
man I composed lots of music. When time for publication
came, I luckily made up my mind to consider other
composers’ pieces better, and to forbid my own ones’
publication» (Ibid. S. 352). Perhaps, being so strict and
relentless to himself Brahms hid his name under the pen-




name, especially preparing post-poums to Russian and
Gypsy songs.

Marx is mentioned by Brahms for the first time on
December 26, 1853, when the great composer sent his piano
Sonata F minor op. 5 to the editor Senf: «The attached note-
book by Marx should be passed to the counsellor Wenzel
with best regards. ..» (Brahms -— Briefwechsel, XIV, N 3.
Berlin, 1920). Brahms writes with the hint of irony about
Marx on December 7, 1867, addressing to the Rieter-
Biederman Publishers concerning his Waltzes op. 39: «This
youth edition could be fulfilled by me for you with pleasure.
However, in this case there should be such name as Marx,
Wagner, Osten, or something of the kind on the title. ..» (Tbid.
S.122). Dr. Hoffimann reported, that the collection «Souvenir
de 1a Russie» was once found in one of Ch. Sneider’s estates
in Tutzing. G. von Biilow, who had got acquainted with
Brahms i Hannover in 1854, inscribed near its title the word
«Brahms». This edition lacks price, being an early
publication. Dr. Hoffinann confirms, Biilow got this priceless
edition personally from Brahms himself. The copy of the
«Souvenir» contains the unidentified mscription of Brahms’s
name. Among the manuscripts of the Vienna Music Friends
Society’s Archive there exists the copy with a special stamp
on it, used for books of the Brahms Heritage.

In Russia the «Souvenin was firstly published in 1978
by the Moscow Publishing House «Muzyka» with
Brahms’s name. It was prepared by the famous conductor
Gennady Rozhdestvensky, containing 5 pieces from
6 ones. There are rather subjective ideas expounded in it.
One more contemporary cdition of the «Souvenir»

appeared in 1994 at the Berenreutor Publishers (edited
by M. Topel). The enumerated editions are culpable for
inexactitudes in translations. Thus two final pieces are
entitled «Gypsy songs» (Chant Bohémien). In Topel’s
edition the French word Bohemian was translated to the
German and English languages as «Bohemisches
Volkslied/Bohemian» folksongs. In Rozhdestvensky’s
edition they are called «Russian Folk Songs’. The whole
collection’s title is also translated unprecisely.

The present full publication of «Souvenir de 1a Russie»
is issued according to the modern textological and
musical-graphical requirements. The original copy
preserved in the Russian National Library was kindly
given to the editor by the music and recording department.
Due to this all the textual peculiarities of the original
edition (i. e. dynamics, fingering and pedal) are preserved,
translations are precised, while the slips are corrected,
that is stipulated in underline commentaries. All the
indications in brackets marked with dotted lines belong
to the present publication’s editor.

Unique pattern of the great German master’s work
at the Russian music would be of great use for pedagogical
repertoire. Advanced students and just beginners are
given the opportunity to practise at concert stage and in
classes.

The editor brings special thanks to the Russian Natxonal
Library and its official I. T. Glebova, so as to professor
N. P. Koryhalova and musicologists V. N. Gurkov and
A. G. Petropavlov for the help in tlns publications.

Pavel Yegorov



BOCIIOMHUHAHME SOUVENIR
O POCCHUH DE LA RUSSIE

Tpanckpunyuu 8 dopme anmazuii Transcriptions in fantasia form
HaQ pycckue u yul2GHCKUE Merooul to the Russian and Gypsy melodies
onn gpopmenuano 6 4 pyxu Jor piano in 4 hands . EPAMC
J. BRAHMS
(1833-1897)
HA!IH()HAJII)HLI?I 1 NATIONAL
PYCCKHU I'HMH A. JIBBOBA * RUSSIAN HYMN BY A.LVOV *
Allegro maestoso
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Prince Alexey Fyodorovich Lvov (1798—1870) -— author of the royal hymn “God, Save the Tsar”.
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In Tdpel’s edition there is the octave /. c 4244 %
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* B penaxurm Ténens B TakTax 61-62 BCe aKKOPIB HMEIOT aKIIEHTHI.
In Topel’s edition in bars 6162 all the chords are accentuated.



be.
oy g =1 B
A 1 1
‘ T
i d grandioso
2=t : 5 s
e 2 3 3
g 4
>
T

* B penaxmmnr Ténens 3gech oxraba G—g.
In Tépel’s edition there is the octave G—g.

% /\ R I TN /.:h 9_’.:?_ e P2 I
== = f > =
o | ! ﬁ o T ;
. N | T L
%5 = ===
=
§%‘ -
' T 1 T
' ] \[ &r
E== % : e IR
2 : ¢ ¢ 3 :
:%,;;; = e ip =
| ! L .
3#5 = Z = 2 e s
i o = E B g 1 /_\
* & L
=== N ———F ; }4 ===
373 333333 °° 3



15

ﬁ' marcato

&7

A\AY

11 | I '
Th >H- A " s
R ol TN Asd A ] :
# \%I & ﬂ> . M kwﬁ.i S
! 1 ™~ B ™ < 7
e Moo E | i
A ;r> A V m
ol A&l TINIA ® i
r.r.ﬁ ‘\7. 4
R L) a3 3 AW \LJJ. ™ i
~ Ty o .T...g Pas A \.m0> N
\ i 1 }
e NsLL A R\
Al .r> Wl ™ >‘ﬂ- ﬁ A \ H
AR A |
Y 3 " el el Pdﬂ 3
Ji TR H- T :
o I ‘
Qp AQlL \
ﬁ ™ & A A r--‘ A
AW A i | o 4
h_ j m L a
W e oo | & |l \Hﬂ. ﬂ>
'.—.. - 1 .' J; 4 Y 3
M * e .,“..T kwmb I I A
) # al ALl A
- e N N
U R i i \ )
5 A A wll N Al A 4 A oA
o oﬁwd mmH o nﬁ@u NE e

T :
N —— I g e
e N



| W
4
A

=
!
>
>
o~
,&}P*—-

——t

=

AQ

WA

o

Ll W1

>
|
j 4
>
— 5
|
$ P
> >
— S —
Y
—‘“: r‘\‘?
= =3
>
: /—\I Il,b,-.#FE

=

"

c4244 «

1

1/

gi

5

( X
AL A% |
} AN 4
tah 3
i A4 IO B A A dl A » e
1 !
i L H}S Al
L] al .l.l.’ BE
.k!L.:T A l.tl A ﬁ ﬁ
NI ES Rhi|ES |
~h g ]

16

b

¥

>

R A R R g N e —



T

T WTTSA

w .___+

]

w.:;_r

A

N

! .

Ll

m*._: THA

L Mk

m 4

H| M il

P\ Y 1TretteA

AY

| LU

8 *J sjo] ¢

>A'I, >\ » T8 T
< e Hw A

D LT O

ﬁ.l -
e,
T
] i
) A

b

._z_

JH L
._._H. f#ﬁ
) Il TR

ol "

zT.

or--

Aep

InY
!

3

gt

.
-

‘a‘ﬁg

h ]

},

>

] A

-
=

f) *x Ccrescendo

A

-

>

&3

>

s

[TTHA

ginal the upper note (f) is read as a crotchet.

In the ori,

* B opAruHane Bepxass HoTa (f) YHTAeTCA KaK YeTBEPTh.
** B oprruHane akkop/i Ha HIDKHEM CTaHE OUIMGOTHO yKa3aH JETBEPTHIO.

In the original on the low staff the value of the chord is erroneously written as a crotchet.
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In the original there is a crotchet rest here instead of a quaver one.
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* B penakumm Ténens 3pech jo0aBleHa MHAMUYECKasA BUIIKA dim. aHATOTMMHO NAapTHH secondo.
In Topel’s edition the dynamical fork dim. is added by analogy with the second part.
** DTa OpHrHHAbHAA 3aMKCh, NIO-BHIMMOMY, YKE3EIBAET Ha TO, 9TO apTe/DKHATO HyKHO HIPaTh IOCIeA0BATENLHO
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This original inscription signs evidently the arpeggiato to be played consecutively from the bottom sound.
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Con moto
> - T, >
| .00 W @) ~ — — — o 5‘ :
Nty (F ) | 1
s r
9 1 |
y 4™ e - L o T 1§
\ Feey " ) i
# . #i 3
>\_______/ >"\,_______,J’
Con mot/o/——-——-.—.' . S -
. oo p 2 £~ > —— . Y
% ™ )i 1 i~ gh ”I = i 1 1 hit 1 1
s g i —3  m— ! 7 | — Vi | —
T~ I B L
oy T o - — : 1 ‘ —t
—@ P t i 7 i‘ — 0 _f_i o T H"'_
° " W 4 L ->\———/4‘ >\-/ >\-—//
’\. S e,
] [ V) el L] . _!
ANV 11 1§ | 3 .'I L
o 7
A S
yan t = - % — p—— —
l{ﬂ ) f1yg 17\ i } { 1 1
; : o ¢ ¢ ¢ <= o4 o
S— L —— LN
: = S
I. 7 Jl“ __J UL .f E— .1' j B ]
Y i — e ——— ———r—
I PR
r4a Y) L | sonmmil Jr—
7 Hy “5 Y : o — i 1
-ﬁf >\-/ Y -‘D r - ; . ’\:?

. 0
ﬁ— : =3 =% e L
') S —___ I = ] VAR r :
f Ak
% T T L 1 ;\ q tl\ f 7] F__'__“_}__
ey 1§ . I N 1 1T H T !
S — 5 7 F ==
# S— >
> — e S~ > >
Yo ry r
— et ——lg—_lr ] T T -1 Ly :iEFF'
el i 1 ) — rd ] IN—- g | E—- i ) 1
- e - — r—1 .
N——
L B PE— — J—
hedll 13 | ol | s | .
I’ < | ) { \ I | \ ol L Y } -
— — ] Y 7 T .
T 3 T v ¢ A
\__/

* B pegaxiian Ténens orciona B clieAyIONmii TakT A00aBNeHa CHH3Y CBA3YIOMAS nura (g-g).
In Topel’s edition the tie (g~g) is added from this place to the next bar.
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In the original and the edition by Rozhdestvensky this tied octave (dis) has staccato dots.
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In Topel’s edition the “a tempo™ is added here.
** B penaxupu Ténens B takrax 85397 pce GacoBrie mecTHagaThie 0603Ha9EHH (staccatoy.

In Topel’s edition in bars 85-97 all the basso semiquavers az:z indicated “staccato”.
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* B peraximu Ténens Bce BOCBMEIE HA BEPXHEM CTaHe B TakTax 113123 o6o3HadeHH «Staccaton.
In Topel’s edition all the quavers on the upper staff in bars 113~123 are indicated as “staccato”.
** B gpETHHANE NepeMeHa Koda 34ech OMrO0THO OTCYTCTBYeT.
In the original the clef is not changed here.
*** B penakiMA PoxiecTBeECKOTO B TakTax 123-124 usMereHo:
In Rozhdestvensky’s edition in bars 123-124 it’s changed the following way:
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In Topel’s edition all the quavers are signed staccato to the end of the piece (besides bars 172—-174).
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In Tpel’s edition the stem down is added to this note.
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‘n the original the note ¢ sharp is erroneously written here instead of the d.

* B opurunaie 3seck BMecTo d oDIHOOYHO yKa3aHa HOTa Cis.
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BOT HA IIYTH

HERE IS A BIG VILLAGE

45

CEJO BOJBIIOE ON THE WAY
Hezanckas necus * Gypsy song*
Allegro moderato
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* B opuranane: «<BOTH HA ITVTH CEJIO BOJIBIIOE». CHANT BOHEMIEN (CM. BCTYIHTENLHYIO CTaThio).
It's added CHANT BOHEMIAN in the original.
** B m3jauud Térnes aKNEHT Ha 3TOM aKKOpJe NPOYUTAH KAK MUHAMHEYECKAS BIIKA dim ((———==).
In Topel’s edition the accent on this chord is read as the dynmcal sign dim { === ).
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* B opHrHBarne 35€ch BMECTO fis CTOHT g.
ABTOpCKas 3aIACH JAHHOH PUTMAYECKON (HUIYpaluH B COBDEMEHHOH HOTAUMH BRINENA OB TaK: _— . .
In the original there is g instead of fsharp. %
The author’s manner of writing this thythmical figuration in modern notation may look this way:
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In the original and at Topel: instead of @ and fis the & and g are indicated.
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Pit mosso *
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* B opurmnane BMecto «Pit mosso» 8 napreu Primo yka3ano «Piu motoy.
In the original the “Pill moto” is indicated instead of “Pill mosso” in the Primo part.
** B penaxurm Ténens ff 3necs OTCyTCTBYET, H cresc. yka3aHO B 0GCHX NapTHAX.
In Tépel’s edition the Jff is absent here, and cresc. is pon:‘.% in both parts.
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KOCA PLAIT
[vizanckas necus * Gypsy song *
Moderato -
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* B opurusane: «KOCA». CHANT BOHEMIEN.
In the original this song is indicated as CHANT BOHEMIEN.
** B sxsemmripe ['opmana (BeycTaHOBJIEHHOH PYKoO#) H pefaxumy Ténens K HoTe a A06anrieH MapKaTo-aKkUeHT.
In Hofmann's copy (by unknown hand) and in Tépel’s edition the marcato accent is added to the note a.
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* Orcrona cnexyer m3noxeuue pomanca A, Bapnamosa «[OpHbie BEPIIAHLD.
Here the romance “Mountain Peaks™ by A. Varlamov is expounded.
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* ¥V Ténems BMecTO 2 31€Ch g.
There is g here instead of e at Topel.
** ANTUHKaTypa HeyCTaHOBIEHHOH pyKH B 3k3emuipe K. lodmana.

Fingering by the unknown hand in XK. Hofmann’s copy.
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* CM. OpuMeganue ** Ha npeplAymei cTpannue.
See the commentary ** on the previous page.
** B opHATHHANE JMe3b! K 0KTaBe G—g OTCYTCTBYIOT; B sk3eMmuispe K. FodMana oHH BOMCaHB! HEYCT2HOBISHHOH pyKoOH.
In the original the sharps to the octave G-g are absent; in K. Hofimann’s copy they are inserted by the unknown hand.
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