Mad About the Boy

Noel Coward
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Lots of variety in the LH accompaniment %
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Drop 2 under inversions of a Harmonising the ascending melodic minor r r

diminished chord (Abdim is
equivalent to a G7b9 chord)

(drop 2) non chord tones use a dim chord.
Drop 2 is where the 2nd topmost note
is dropped an octave to the LH.
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melody note (the tonic)
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More drop 2 block chords harmonise | | |
.the melody, which here moves
in scale steps.
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offset against the chords
ON the beat in the RH
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The 'Cry Me a River' lick - L
over an altered dominant chord
- all the nice notes (#9,b9,b13)
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Playing RH chords on the beat while

offsetting the bass notes on 'ands'.

It is sometimes effective to play
single notes in the extreme treble
register - even hitting the topmost
notes on the 88!
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Chords ON the beat, and

bass notes on OFFbeats
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While playing right up in the treble, the
left hand plays quietly, right on the beat
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Hitting all the 'altered’ notes in
a C dominant scale, descending
from the top-most note on a piano!

Finishes with a chromatic

scale to arrive on the melody note
(Ab) right on the downbeat of

the next measure.
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