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Scoro Der MzrTopo PraTico.

Pel gran vantaggio che offre Uidioma Italiano, egli &
fuor di dubbio chedebbasi incominciare lo studio del Cun_
to in questa lingua,giacché questo conosciuto riesce as.
sai facile il cantare in tutti gli altri idioma . Ammaestraty
dall’ esperienza conobbi che, nella Germania, Francia,
Inghilterra ed anche in Ialia, ai piu che per diletto lap.
prendono, riesce di grandissimo peso doversi eserciture
inlunghi solfeggi ed esercizi (essendo loro unico scopo
di cantare in camera) e che in conseguenza,avviene di
non attenersi ad alcun metodo. Percio pensaia com.
porne uno d’un genere affatto nuovo,utile e dilettevole,
che evitando la nota di lunghi studi, raggiungesselame.
tudesiderata.

Essendo la difficolta maggiore per gli stranieri quel_
la di cantare in una lingua ron propria,anche dopoqual.
che eserciziodi solfeggi e vocalizzi, immaginai che fin
da principio fosse meglio abituarsi alla lingua, piuttosto
che a sillabe insignificanti ¢ scegliendo frale belle poesie
del METASTASIO, le piv adatte, me ne servii eol propo.
sito di rendere piv gradite le prime regole che nessuno
vuol praticare, onde sfuggirne la noia.

Certo che questo sara utile non solo a’dilettanti, ma
anco a coloro che vogliono professare Uarte, potendo ser..
vire di schiarimento ad altri metodi, percheé composto
con esempi dimostrativi.
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Score Or Tar Practicar METHOD.

On account of the many advantages that Italian offers,it
is evident that vocal culture should begin in this language,
since,this once learned, it becomes quite easy to singin an-
¥ other tongue. I have found that in various countries,
and even in Italy, the most of those who undertake this
study for pleasure merely, find itextremely tedioustobe
obliged to practise long exercises (their only aimbeing pri-
vate entertainment), and that consequently they donot be_
come grounded in any method.

The thought has therefore occurred to me, of compos.
ing a work, entirely new, useful and pleasing,which while
avoiding all tediousness,should attain the desired end .

The chief difficulty for strangers being that of sing ..
ing in a foreign tongue, I concluded thatit were better to
habituate the pupil from the very beginning to use the lan_
guage itself, rather than unmeaning syllables; therefore,
selecting from the beautiful poems of Metastasio, those
most suitable, I have made use of them for the purpose
of rendering more acceptable those primary exercises,
which are always so tiresome to practise.

This work cannot fail to be of service, not only to
amateurs but also to those desirous of perfectingthem.
selves in the art since being composed of illustrative
examples, it will serve to elucidate other methods .

GENERAL RULES FOR PRONOUNCING ITALIAN. (Tuscan,)

g before a,0u, asin gold.

a asin father. ¢
e - ~ let. § g -~ ei,like zh (generally.)

i ~ - machine. § & v anotherg asingentle.

0 - - not. g gh asin ghost.

u as 00 in cool. ¢ gl like 1li in million.

¢ hefore a,o,u, like k. g gn - n in onion.

¢ - e[, like chin chaise (generally.) ° qu asin queen.

c another c, like ch in chilly. é sc before e,i, like sh in shade.

r mast he always rolled. ¢ z like ts in quits, except in mezzo, pronounced medzo.
20% Copyright 1878 by G.D.Russell & Co.
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Figure e valore delle note e sue pause

Form and value of the notes and their

RV, S VY

corrispondenti. corresponding rests.
Intero, Meta. Quarto. Ottavo. Sedicesimo, Trentfarluesimo. S’w.\'anI:t;luaﬂrmimo.
Whole note. Half note.  Quarter note. .Sf.l.‘ nole. 161h uote. 32t nate. 6'tth note.
FORMS. I - /4 p‘ 9
corrispondenti . — = %) - i
RESTS £ i =
corresponding.
;
Tavolra. { TasLE.
Intero .
Whole Note |
D
equivale a 2 Meta, ' \
/ equivalent to 2half notes, _ . \\
—

D

a 4Quarti
to 4 quarter notes,

a 8 Ottavi,
to 8 eighth notes;

¢

It punto dopo una nota accresce alla nota stessa la

meta del suo valore.

a 16 Sedicesimi,
to 16 sixteenthnotes,

S SR S gy < ——

a-32 Trentaduesimi,

to 32 thirty second notes

a 64 Sessantaquatiresimi .
to 64 sixty fourth notes.

I

.

NOTE COL PUNTO.

NOTES WITH DOTS. > . - - T - j?ﬁ - ? gjL "
LORO EFFETTO. Ji=v S — ;:c,:' = 2 e :
THEIR EFFECT. ;rl i 7 7 ’m % '}Y i )

LA T L4 T ' / / V
é B
LEZIONE DELLA BATTUTA. § LEssoN 1N BEATING TIME.
Tempo ordinario. Due per quattro. Tre per quattro., Set per otto,

Common time.

Two-four time.

Three - four time .

Six - eight time.

ral

\ U]

£

r

—— =T

=

i L ‘L_F

j -

E4

-
Si divide in quattro movimenti.
Divided into 4 movements,

Tre per otto.
Three- eight time.

In due movimenti.
Into 2 movements.

1

Nove per otto.
Nine-eight time .

=T

Dodici per otto .
Twelve- eight time.

In tre movimentfi.
Into 3 movements.

} ~— inh—
1
In due oppure in sei movimenti.
Into 2 or 6 movements,

Tempo a cappella.

12;"

In tre moviments,
Into 3 movements,

20%

In tre movimenti.
Into 3 movements.

In quattro movimenti.
Into 4 movements .

A
T F 5 r— ; B | /] /]
] pA 3 3 . ] i 1 |
v 4 174 I * [ ¢ YR T T
v 4 T ! T T

1 J 1 T |
g

In due movimenti,
Into 2 movements,
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ESTENSIONE. ¢ ExXTENSION.
A - — - R <§
SE————=c——c—|
Py [\ hid
J > —_ = => <>

_ The. exercises throughout this work are confined to a
limited range, bath for the accommodation of the major-
ity cpf.vulces and also because itis better to cultivate f"!rst
the middle register sufficiently at least to acquireathor-
ough comprehension of all the rules.
In every case it will not be difficult to transpose any
lesson one or two_tones higher or lower.

M tenni per tutto il Metodo ad un’estensione limita-
ta: per comodo della maggior parte delle voci,ed anco
perche € miglior cosa lesercitare in principioilcentro
della voce, d’altronde sempre sufficiente per imparare.,
lutte le regole .

In tutti @ modi non sara difficile trasportare(quan-
do si voglia )qualunque lezione un tono o piv alta o piibas.

LA S UGV N V.V N O VoV oy

sSa.
a1
Scala. Scale.
Scala in Do maggiore, composta di un Intero per g Scale of C.major, composed of one whole.note_for ex-
ogni battuta. (Quattro quarti.) ery beat. (Four quarters.)
)
€ ) S A\ < -
1 v T g ® 6
NM1. 6 5 —5_| 6 6 4 6
(2)-(3) t 1 t —1 } 1' +— T { T m"?_:ﬂ_' F_ 2
] i il 1 11 | 11
=ES=SSss =SS e = | ’:‘L:EE
Pausad’un Intero.
Rest of a whole note.
e
b [\ P
e (\) £
D) N S <
5 8 3 g4 6 he 3 6—7
: » Po i
FF—- i_ﬁ%" th 1 T — T - 1 =
i e e 1 — . — — - i —
¥ ] I 1 T *
Salti di Seconda. ) Interval of the Second.
Saltidi Seconda composti di due Meta per agni § Intervals of Seconds composed of two half notes to ev-
battuta. ery beat.
0 ) )
Val 4 4 .
L ] : — { — —
Jg & 5 <
N 2. 3 5 6— 6 5§ 7 - ebi* 4 — 6 __ 6___
v ! T T +— y ! ] 1
)
—— Py
i - -+ 91 ! =
L/ 04
v ; ¢ *
B — —_ — —y 66—
: e § 3l — | L e Sl A A T
D —; RS L Il 1

1
T

S

(1) ChiarediSol.

(2) Chiaredi Fa.

(s ) Tempo perfetto, esso sidivide in quatiro moviments,

NB. L'accenio(’) nota ove lallievo deve prendere un mezzo respiro,
i due accenti (’) il respiro intiero.

Ei) Treble Clef.
2) Bass Clef.
(3) Perfect time divides itself into four movements.

N.B. The mark(") denotes that the pupil must take half a breath,
the two marks (») a full respiration .

wVIARARAYIAAANAL
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Interval of the Third.
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Saltidi Terza.
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Salti di Quarta. ¢ Interval of the Fourth.
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Interval of the Fifth.

:
Saltidi Quinta, composti di quattro Quarti per ogni é Interval of the Frﬂh composed of four qu.nrternoten
battuta,ed una pausva diun quarto. §  for each beat, and a rest of a quarter. ;

Salti di Quinta.

al — ¥ 3 —t ;r_.d: ——3 —+ f i — T
SS= =S R AR SEEs
AD. [ —
[ : 6,_—\ L ‘e‘/a_‘ b .
: 3 > - =
e e s E F
Le l 1]
lL Tl } } ‘; ' i 1 N
2 e SSE=ssis e S Ss S Sssses
.J I I ] T l T T T v - ‘ ‘
6 . 6 6 6/—-\ 6 6
(\ e [~ - - 5 'g . » 4 7 } 1
: += e E e
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n 1 1 1 N r i 1
Tt - T T 1 P
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Salti di Sesta.

Interval of the Sixth.
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Interval of the Seventh.
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Salti D'Ottava. Interyal of the Eighth.
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Riepilogo dei sette salti precedenti. :  Recapitulation of the seven preceding intervals.
Seconda Terza Quarta Quinta
Seconds Thirds Fourths, Fifths
%{\ 7 . —T 1 — - - :
— : — = ' 5 -
J & 7 < 7
- —6
M 9' g 2 » 6 5
6 5 —T~> &
5~ o » 5 5 R = ) % 5_| %+ 6 5 2
DEEE==csE=S= = : 2 —
= } ] =
....................... T
Sixths, 3 Sevenths. Eighths.
2 i i ) :
2 ——Fr——+t -7 |-
= I ] — —
2 5 6
5 6 3 _5 6 ! 6 66— 55—
T JIL 1 t ] .19- 4"':‘ r+| t
' — g
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PRACTICAL METHOD OF SINGING.

b}‘

N.Vaccar.

LEezione I.
La Scala.

In questa 10 lezione la divisione delle sillabe si stacca
dallordinario onde dare, il piv possibile,un’idea del
mido di pronunciare oantandu: come consumare colla
vocale il valore di wna o piv note, ed unire la conso.
nante colla sillaba segquente. Questn servira di facil -
ita anche per imparare il Canto legato cio che non puos..
st ben insegnare se non Jw colla sola voce diun buon
maestro.

FUBVULVL VLMLV T/LUL VUL VULV VLA VS WU

Lesson 1.

The Scale.

The division of syllables in this first lessondiffers from
the ordinary arrangement in-order to give someidea of
the mode of pronunciation in singing: how to fillup with
the vowel the value of one or more notes,uniting the con.
sonant with the folloWlng syllable . This will servealso
to facilitate the acquiring of the legato style which can.
not be properly taught, otherwise than by the voice of

a u»mpetent teacher.

(Fa.st - - -€r and fast_er wanes)

/_-\
1 " 1
1 N f 1 1 L L [N
%U § — ~ — —g P — lﬁf,
J i S T T

(Mau- - .ca sol. . . le. .ci. l«) . R .
Ma_ . nca so_ _lUe_¢i_ta Piu de_ lUu. . sa_ . to, A - - ncorche
Fa. . _ste_r a_nd fa_ste_r wanes E . ver wiLth fai.nter glow, Though to a

—t . —— e
r'a) 1 1 1 L !
REESSSSss= S=s=S=sis S8 =
Al — | — | =
. b% ~ * l) > e ——
(BE€ — gt ===
T~ } T _— LY
; —— — £2 : ? e
v d * 5 ’ S
SMa_gi_ i Co _-_nlie _ve fia _ _ to, Fa_ _ce che pa - _ lpi_ ta
tra_osient flame, One wou.ld i_ts .e.mbers blow, Fi_rethast i_ n  da. _rkne.ssmu_st
* 1 T rem - 1 I t T |
= e — — ? |
24 1 A L
~— — ———eeo—
. * ¥ b |
! I T b ! _—
Ser== — —— ——
€ 1 1 .
- = ¢ - I
/-.'_’\l ‘/ | \ v /————\
—"—1 = === — =5+
J ' — — —r o
Pre _ ssoadmo- - _ rir, fa - - ce che pa - - Ilpi_ta pre-ssoadmn - _ rir,
Svo.n di..sa. . _ppear. " Fi..rethati._n da. - rkne.ssmu_st Soon di. - Sd. - . _ppear
N ——
J I : v | —| [
‘ 1 1 : ‘l (/'] — (/) F H - ! ll ll '
| - 1 t
S —% 3 —&o ’:Elzgz — !
e L ; 1% % e
? : — T e— A B
(/] A ey ‘-._—'—%? 4 :
(= AR A e : z
4 y ! 5—
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Salti di Terza. Interval of the Third .

An‘dantmo e . — _— ——
e ===—c=: ==
4

Sem._pli. _cet - ta tor_to . - rel _ la, Che non ve._deil suo pe. -
Fool. ish, fool. ish, lit. . tle dove . let,. That_re. .  gard..less. of = her

= e e S
:

N 2. P

e ’hf"
IS e
sz

o ——3—1 —— —=

T i — T 1) ) T T Y T T2

—> I I ¥ ¥ 2 ] ¥ 1 1 174
i

~ Y — L — —

1 - IN AN ! ll L 1
DA .% ﬁ I I"I ; h—?—ﬁ )i ‘I ‘I‘) j}\’
. 4 r )
riglio . Per fug. - gir da cru_doar._. ti_glio Vo - lain. grem_boal cac. cia. _ -
dan_ger, To  es.. -_cape the cru _ el ran . _ger, Flies un . . to the  hunt . er's

-4
3

Ej’-i F—F—h—1—% y—r—% —F—%
EESES S S B = i aE e e =%
' 5 —— =

alll

%
S = —————t—t =

[ YRR

L i 4

i) t i t oY f . t > ?‘f N— " il Y
S S =
tor, Per fug. .gir da cru__doar. ti-glio = per fug. . gir da cru-- dy_ar.
breast. To es.. cape the cru. el ran.ger, To es . _ cape the cru. el\
— A |
i; ;T t Y f — > " } & 2 igfl . S .
. .‘. ’L r . r 0 "I
; 1 b hd ’7 e !
55.5 il 0 il v ‘}g r ‘tff "?—J O - A[.
f

- Y : A —r
%5 I —— = ‘.. > y fﬂ o y > %’;ﬂ
J § 4 L I _ .
tiglio  Vo. - lain grem_boal caccia- _ lor, vo . lain grenf-btbal cac -cia- - - tor,
ranger, Flies un._to  the hunt.ers breast, Flies un. .to the hunt. ers  breast.
) i lk\ } - k } 1 'y I 1 " I T x
(%V:’ZF"—’. e e e e e e e e e e I
S . e — e ,ll
=== =t === j i ==
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Lezione II. Lesson II.

“Salti di Q’uarta. Iuterval of the Fourth.

Adagio ... / k\ /—'——\’\\

%’_{1 ; . ! |
[ ] A\ AY 3

\Y \
| = et —

N

J
La - sciail li._doeil ma-_.rein. - fic ~do A sol - _
Out . ward veer . ing, . on. . ward steer . ing, Ploughs  the

”E —

N . . z. é i 1
@ — fI & : ra
N3, ’ . f o

— 1 \ \ / . T /_\—L._\

L&E.x =X =Y =y W A E\\ N - »)
IAY i’ IL o N > r‘\ a7 Y . 7 N Y Il
. z 1/ T ‘ 7 J) w 7 d:‘ U 7
| 4 Y .
car tor. nqjl noc . chié_. _ro, E  pur sa che men_zo . _gne. _ro Al _ tre
sail . or  «till  the o. - cean,Thoughhe:  knows it tran.quil = mo _ tion Oft be . .

o=

r f

— = o ‘ T —

e

i
Il
i

#
[ d
N P A} "E] } Y C; .Y Y
7 L H ‘r i_ 7 A
L4 4 ; L g —--
. * .
vol _ te - Ulin_gan.. . _ no, al - tre vol - te  Uin_gan- . . no, Al _ tre

fore hath him de . _ ceived, Oft be . _ fore hath him de . _ ceived, Oft be . .

[F—
e

— .
— — e — L]
L V /, :L i
vol - te Pin _gan. _ _ no, al . _ tre vaol _ te Uin _gan_ _ _ no.
fore hath  him de - - ceived Oft be . . fore hath him de - . ceived.
] §
§ | i — *‘EF—L 7 — JE
= 5| ' r r
= 1 J, = 2 o~ £ £ — .
X - . =
4 — o wem— ]
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Salti di Quinta.

Trew

haterval of the Fifth.

13

A.ndant}/,—————__\
™) n ] 4{ 3 / d \
T a1 : —— i
3 = =SS = ‘
Av - - _vex_ zpa wvi. - velre Sen . . _za con-__for . . . to,'
Wont. . ed to mis. . er.y, Com . _ _fort. less 80F. - - row,
#
—E—% $ ? ‘ ) $ -7 :
6'7 —3 e T4 o ¢ ”';T,# : L 7
M4, < P \’./; ~ — —* | ~— 7 v A~
| . N . | | "]
l Y r )  J j 3 ! 2 %} . l L qr 1
s 7 2 + + T -
N
- / '\. >//——\
¢ g Il 3 IL e ) Za ; 3 —
Jé —+ 2 . — e T
An_. _ _ cor nel por_ _ _ o Pa_ ven . . & il mar
In port I ~bor . . .row New dread of the  sea
P —l
#ﬁi ““?T e e e e e =
v %5 %3 ¢ e A L B L
" N " ~ . l) " N
: + ; — a : -
l%i ES=s s = =S==S=SS=
- —
i‘?}“ = — : 3 b = 2
T s v e
Av_ _ _ vez_z204a vi. - ve_re Sen o - - za ceom. - for. . . lo,
Wont. . _ed to mis. - er.y, Com . . _fort _ less SOF. - - Fow
(%_,_ === i e e — e
J '3 -':L-' ?t v ' v :’4’ "14'
J —* | '\./" P N N— N N— N N—
i) P
fi—e—3 7 = ¥ HJ—»-— 3 J» = —
1 ! L [ &) ! :
—9 ’ - + 5o r ’h
. / l \ ——— - |\
= =— = — =
& i ’
) An . - . cor el por - - . to Pa. ven - - _ t il mar
In port 1 bor. . . -row New dread of the  sea
»
e : , S===== = —
5 ?Jv - _— - g — .-‘J: g; j: y i- - * g i» ’ p i-
.\_/. v‘ ~— ’\/ p l\—
Y . 4 ] . 44 . !
e =
‘ ' v T * 7
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LezroneIIl.
Salti di Sesta .

RN VYRV V9

Lesson III.

Interval of the Sixth.

Andantino .-
17 N 1 j H 1 - w
éﬁ S ;i i\r ) ..r - > ) = V- E = £
Bel _ la pro- vap dal-ma  for. te L'es _ser pla. _ ¢ - dae se.
Well ap- - prluv.. ed, tru . ly ne ble, lsl thﬁ sn;xl that cal'm re.
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main_eth, Een when fate un__ just or . _ dain.eth, That it bear an . oth - ers
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ha. Bel _ pro.- va e dd_ma - for_ te Les. _ser pla__ ci. dag se.
shame.  Well ap. . prov. edE tja --ly no..ble, Is the soul  that calm re .
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Lzzione IV.
Salti di Settima.

- Lessox IV.
Interval of the Seventh .

[V VEV V.V UV V.Y

Adagio. T —— T

T 17 ——F—r—X
et e
Fra lom.breun lam.po  so. . . _lo Ba_ staalnocckier  sa . -
'‘Mid darknessoneflash suf_ 1 fi . . . _ceth Un. .to the skill. ful
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: e
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ga- - -ce Che gia- ritro. vail  po - - - o, Gia.  ri.co.no_sceil mar.
pi - - - lot, Him fromhiscourseen. - ti . - - -ceth Then nofalsepo - lar  star.

T g T —
-~ > gt A T T vod
5 57 et -2 O NS Y !
= = 2
— 1 ] |
+ & % é F 32 7 ¢ 3 2 % T 5 Jﬁ f
Salti di Ottava . § Octaves,
Adagio. T AT A A T
e e e e e e e e e e e e
S A BB EEEEE T v AT RS B
Quell’ on da che ru_ _i — _ _ na Balza,si fran.gee mor. mora,
That wave that now is break . ing, Rollethand dasheth mur. muring,
=
du , P o
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Ma limpida i 5 bal_za, bal. za, bal_ za bal . za, ma  lim_pi_da s fa.
B:t l;g{)’izd:hen :?e - - (geats, R::ll-:th’, roll. eth’, roll. eth’, roll . eth’, But lim. pid then retreats.
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LezioNne V.

I Semitoni.

Lesson V.

Semitones.

Andantino. | l
1Y) . & . f— L2 T —+ L a——) Eig i C I '\!
La A 7 T . 7 7
De. _G. . ra dub _bio _ ;.s'a, In . cer - tua va -
Un. cer. -tain, de -

De. .li. . rious

and  doubt . ing,
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¢

li. . rious,

and doubt. ing,

Un. cer. . tain,

T
lr/ )|
- neg -gia O.gnial. - ma - che on.deg _gia Fre mo . i del. cor De .
lay . - .ing, Is  each wsoul thats sway. ing E. mo. tion of .. heart De .
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5 ==
% —3
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i. . ra dub.bio . _ sa, In . cer. ta va. neg .gia_ O.gnwial. _ma cheon .
de . lay. .ing, I+ each soul thats
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LessonVI.

Syncopation .

Lezione VL.

Modo sincopato .

SAANAARANANN.

Moderato.
- A o YN -~ ; - V-
] ] . ] 1 A 1 A 1% F F F
Yy ) H— - - ;.\l i\l T ) Y ) XL Y
/ — d ?L/ 1 Y V J‘ 1
Nel con - _ tra—stoamor Sac. —cen.de: Con  chi...... ce. dea chi st
Love con . _tes . ted, burns less  ten _ der: Those who.....quick them -selves  sur -
ul X 7l\_1 — ! k. A— ! ;k 4?‘\ 1 ' A N
! ) I A [ 7 7
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X 10.

Lezione VII.

Introduzione alle Volate.

Incominciasi questa lezione col tempo Adagio indi
dffrettando sino ali’ Allegro a norma dell’abilita del.

lo scolaro.

§
:
é
s
:
:

Lesson VII.

Introductory to Runs .

This lesson is to be begun Adagin, and gradually

aceelerated to Allegro, according to the ability of
the pupil.

P 1 T —. _—
—9- %} -
1 Y ? v y A
e ¥ e —
Co. . m@l can- - do - - _ re Din. . _tat_ ta ne . - -ve,
Oh!..... like the glo . - - ry Of ... «snow un . . stain. . ed,
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Eoodunbel co. - re La ... fe_del. _ta. Un ... or. ma
Is....... the bright sto . . ry of ... a true heart, When ... eer so
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All ... then de - - part,

. o’
Beau . ties so

saint . ly

All
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s0 o - _la Che inse ri o ce_ - . ve, Tut . - ta nein. -vo - _ la,
ﬂfin.t - -y, Spot ... it hath gain. _ed, Beau. _ties so saint - _ ly
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La..... sua bel _ ta, tut - ta nein-vo . _ la la..... sua bel _ ta.
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Lesson VIII. 19
The appoggiatura from ahove &below.

Lezone VIII.
Le Appoggiature sopra e sotto.

ANVVVV LY

Il miglior ornamento del canto & UAppoggiatura,l “ffet- The most pleasing ornament of song is the Appogygiatura,
to dipende dal darle il suo giusto valore; puossi anche the effect of which depends upon giving it its true value;
qualchevolta accrescerlo,ma non devesi mai diminuirlo. it may be increased but never diminished.

Andante.
) : : /___:\ : /——‘_\ /———\
: s " Il d J
i — TN 'P L l!‘:pi“ 19— S — N, s
TN i = 7 = 1)
et — = S==E e g
-Sen_za Ua- ma_bile Dio di Ci. te. ra L...di non tornano  Di pri-ma _ve . ra,Non
When the a _ dorable  Cu. pid is yeta_far, Spring days re_turn nomore,Lifes a Sa_ ha. raWhere
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spira un z:'ffim, Non spunta un fior. Ler. be sul margine  Del fon_tea-mi - co,

neither a zephyrblowsNorblossoms a flower. Herbs that adorn thebrink Of  the cool fountain,
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e EESEEEE =, At e Do LS L—FD
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Le pian_te ve_ dove Sul collea_pri_ co Per lui ri. ve_stono L’an..ti - - CO 0_nor, Per
Plants that in  loneliness Fade on the mountain,  For himoncemorerenewTheirbeauty of yore. For

R[S [ A (T s [T (15 7
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(BE=EEE = : Az S e
- - — r R E——
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lui ri_vestono  Lan_ti. _ ¢o o. nor, per lui ri_vestono, lan_ti. _co o.nor.

him once morerenew Theirbeau-ty of yore, For  him oncemore renewTheir beau_ty of yore.
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The Acciaceatura differs from the Appoggiatura in not

L’ Acciaccatura differisce dall’ Appoggiatura,non to.
taking from the value nor the accent of the note.

H
'

- ? . ¢ .

L Acciaccatura. : The Acciaccatura.
;

gliendoil valore né laccento alla nota. 5

Andantin() . ¢ 14 ¥ T ‘
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Ben _ che di sen_so  pri_ve,  Fin  lar-bo_ swl_l"y gra. -to A

Al . though of sense de _ _pri - ved, Yon {,r.nteful trees re. . pay.ing The
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quell’. a_mi_co ri-vo Da cuiricce- veu.mor. Per lui di frondeyr. na-to Bel -

bank fromwhichde . ri.ved, It« quickeningcurrent flows. For leaf_y branches swaying, True

T1$

7

oL

(38

7
~ N N~ N ~ N— — # —
- K1 k P\r 4‘:\ lk) Y L/ - > r‘r !b 1@
:% i #}J; T T Il x | e e
& < < ;L ¥ p= 5 E e -4

A
RN

TN -y
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-la  mer.ce gli ren.de, Dal  solquando  di - _ fen _de n suo be . ne_fat -
thanks it now ex . _ ten _deth, And  whilethe sun of _ _ fendeth, A cool.ing shadow
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tor, dal solquan_do. di . . fen_de il suo be . ne_ fat_ _ tor.
; throws Aind  while the sun of . . fendeth A cool_ing shadow throws.
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Lezione IX.
Introduzione al Mordente.

Il Mordente é Lornamento il piv variato ed ilgyiu dif.
ficile per laleggerezza con cui sideve eseguire.Si com.
pone didue o tre notine, e si presta a tutte le grazie del
canty senza nulla togliere alla frase, ed alla intenzione
del compasitore; tutli quei cambiamenti pera,che si so_
gliono fare nel canto ¢ che chiamansi {‘ioriturx sonocat,
tiri e difettosi allorche alterano la melodia originale, e
Caccento primitive dell’ Autore .

Lesson 1X. 21
Introducing the use of the Mordent.

The Mordentis, of all ornawments the most varied and the
most difficult, on account of the delicacy withwhichitmust
be rendered. Itis composed of two or three shortnotes,
and addx to every grace of style, without detracting from
the phrase nor the intention: of the composer;allthosechan.
ges which are known as fioriture, are tasteless and bad,
whenever they affect the original melody, or the peculi-
ar features of the composers thought.

AVAAAAAAVSAARARAN T VAR MAAVRNAN,

Allegro.

2 — i R
vl 3 A — — ] iﬁ i /] ] 1
8% s = — - ==
La gz:o - - - da ve - ra - - _ ¢, Per far . __ si pa - -
Ah! oy that  would tru = . _ _ly Find heart. _felt ex . -
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le . - - _-se, Dun lab_ _bro loqua. - _ ce Bi. so - . . gno non ha. La
pres - - sion, From lips.... oft ... un-ru . - -.ly, No aid...... doth re. . quire. Ah!
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e e s
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Lu Tu- - - ly, No.... aid doth re. quire,no,no,no,n«lp,nu,nn,nu aid doth.......re - . quire.
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Lo stesso in diversi modi. § The same in different styles.

Andantino.
T TT— , —
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Lau. - gel - . let. _toin  lac . ¢i stret - _ to Per . che mai  can. -
Poor, lone bird, .oh! why dost chant  so, Thus by toils  sur o o
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round. ed ev. . er? Ah! be. - . cause it yet hopes to sev_ . er
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Di tor. - —na_. . re in li. _ber . _ . _ta, Lau . gel - . let. _toin
Cru. _el bonds and to soar a . . - - far, Poor, lone hird, oh!
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why dost chant  so, Thus by toils  sur. . _round. ed ev . . er?
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Per _che spe- -ra w’ al. _tra vol. _ta Di tor. _na - re in L. _ ber_. -
Ah! be . . cause it yet hopes to sev. . er Cru__el bonds and to  soar a . . .
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Per questo esempio st sequira ancora la regolaindi.

Lezione X.
Introduzione al Gruppetto .

.cala nella settima lezione. (N9 10,)

AUvVVLLVLL VUL

LessonX.
Introducing the Turn .

In this example follow the directions given inthe seventh
Lesson(N?10.)
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Quando  ac. _cen_de un  no _bil pet- - to, Einno._. . cen_tle,ée  pu_ _7ro af .
When a ....... no. . .ble bo..som glow.eth, In._no . . cent af . _ _ fec - tion
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Lezione XI.
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LEtzione XII.

§ Lesson XII. ‘~’7
Le Volate. Runs.
Allegro moderato. -
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Lezione XIII.

odo per portarelavoce.

Per portare non s'intende trascinare la voce da un
suono ad un altro come malamente si usa; ma anticipa-
re insensibilmente colla vocale della sillaba preceden.
te il suono che seque,(Esempio 19) o posticipario,sem .
pre insensibilimente, pronunziando la sillaba con quello
che silascia.(Esempio 2) Tutti e due 1 modi sono d’un
bell’'effotto tuttaroltail 10 & il piu usato. '

Non sara difficile imparare a portare lavoce mas .
sime quando st sappiano legar bene-le sillabe come s'in _

dico nella 12 lezione(No )
duarne una distinta idea colla propria voce.

PRIMO MODO.

Andante.

2 ma solo un abile Maestropuo

Lesson XIII.

Mode of carrying the voice called Porr.umEnto,

“Portamento”™ by no meanw signifies that dragging of
the voice,which is unfortunately so-often heard, but is
cither the insensible anticipation of a following note by the
vowel that precedes it or the insensible lengthening of the
first note by pronouricing withit the following vowel. Both
these modes are effective although the former is oftener used.

“Portamento™ will not be diffieult to acquire after one
has learned to properly joim syllables, as shownin the
first lesson, but a perfectly distinct idea of this style
can only be conveyed by the voice of an able teacher.
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FIRST METHOD.
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Lesson XIV.,

Recitative .

~an

Lezione XIV.

Recitativo .

In the"Recitative™ a clear and distinct enunciation of ev.
ery syllable, is indispensable . Whenever two precisely
similar notes cometogether atthe end of a periodore -
venin the middle of a phrase, that upon which falls the ac-
cent of the word should be converted into an appoggiatura
of that which follows. For greater clearness, this is indica.

Pel Recitativo e indi.\pen.s'abile sillabazione distinta
edecisa. Quando s'incontrano due note simili alla
fine d’un perwdo od _anche pin note simili nel mezzo,
quella su cui cade Uaccento della parola deveconver.
tirsi in appoggiatura della seguente, e per maggior

. .. . 24
chiarezza si indica con un A sulla nota dellaccento.
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ted by an A, over the accented note.
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M22,

‘Lezione XV.
Riepilogo.

A

Modexw___\
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RN VIV, VL VEVY

Lnssox XV.

Recapitulation.
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la_to, com_pa. _gnoedelpin.cer,..... in ogni la_ty, in ogni la.to, com - . _ pagno, édel pia.
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